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private history turned into an intimate mythology of elemental fantasies where reality is perceived through a veil of 
psychedelic memories and unconscious projections. such is a collection of passions and dreams, an uncanny diary of 
ephemeral narratives and mental intensities in Stefanie Schneider’s painterly photographs where subjectivity of an 
ontological doubt uses a poetics of pastische as a vehicle for an intertextual journey towards the truth and the 
authenticity of primary emotions. here time is immersed in a nostalgic suspense of oneiric dimension, a sort of 
ambiguous coma of silence and comfort, and open space embraces a psychotic landscape of solitude and accidental 
pleasure. fetishisized surface of extreme feelings gives a stage for an unsolicited promise of unconditional love and 
unlimited freedom, a promise framed by sensual tension between ful�llment and expectation.
                     Adam Budak, Kunsthaus Graz, Oct 2005
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....In René’s Dream, issues of role reversal take place as the cowgirl on her horse under-
mines the male stereotype of Richard Prince’s ‘Marlboro Country’. This photo-work along 
with several others by Schneider, continue to undermine the focus of the male gaze, for 
her women are increasingly autonomous and subversive. They challenge the male role 
of sexual predator, often taking the lead and undermining masculine role play, trading 
on male fears that their desires can be so easily attained. That she does this by working 
through archetypal male conventions of American culture, is not the least of the accom-
plishments in her work. What we are confronted with frequently is of an idyll turned sour, 
the filmic clichés that Hollywood and American television dramas have promoted for fifty 
years. The citing of this in the Romantic West, where so many of the male clichés were 
generated, only adds to the diminishing sense of substance once attributed to these iconic 
American fabrications. And, that she is able to do this through photographic images rather 
than film, undercuts the dominance espoused by time-based film. Film feigns to be seam-
less though we know it is not. Film operates with a story board and setting in which scenes 
are elaborately arranged and pre-planned. Schneider has thus been able to generate a 
genre of fragmentary events, the assemblage of a story without a storyboard. But these 
post-narratological stories require another component, and that component is the viewer 
who must bring his own interpretation as to what is taking place. If this can be considered 
the upside of her work, the downside is that she never positions herself by giving a per-
sonal opinion as to the events that are taking place in her photographs. But, perhaps, this 
is nothing more than her use of the operation of chance dictates....

Marc Gisbourne, “Stranger Than Paradise”
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Hitchhiker (2005), (...) where the sexual contents are made overtly explicit, (...). It is the itinerant 
coming together of two characters Daisy and Austen, who meet on the road and subsequently 
share a trailer together. Presented in a sequential DVD and still format, we become party to a 
would-be relationship of sorts. No information is given as to the background or social origins, 
or even any reasons as to why these two women should be attracted to each other. Is it acted 
out? Are they real life experiences? They are women who are sexually free in expressing them-
selves. But while the initial engagement with the subject is orchestrated by Schneider, and the 
edited outcome determined by the artist, beyond that we have little information with which 
to construct a story. The events are commonplace, edgy and uncertain, but the viewer is left to 
decide as to what they might mean as a narrative. The disaggregated emotions of the work are 
made evident, the game or role playing, the transitory fantasies palpable, and yet at the same 
time everything is insubstantial and might fall apart at any moment. The characters relate but 
they do not present a relationship in any meaningful sense. Or, if they do, it is one driven by 
the coincidental juxtaposition of random emotions. Should there be an intended syntax it is 
one that has been stripped of the power to grammatically structure what is being experienced. 
And, this seems to be the central point of the work, the emptying out not only of a particular 
American way of life, but the suggestion that the grounds upon which it was once predicated 
are no longer possible. The photo-novel Hitchhiker is porous and the culture of the seventies 
which it might be said to homage is no longer sustainable. Not without coincidence, perhaps, 
the decade that was the last ubiquitous age of Polaroid film.

Marc Gisbourne, “Stranger Than Paradise”
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